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10. Summer's End 1:41 

11. He Was Your Brother 2:06 

12. November Moon / 

The Letter 5:31 

13. Winter 1:42 

14. First Snowfall 3:13 

15. She Walks In Beauty 2:56 

16. Mare's Tails 2:26 

17. The Wise & The Lovely 2:33 

1. Baby 1:57 

2. Spring 4:35 

3. Dance 2:37 

4. The Last Ferry 2:53 

5. Dreaming 1:07 

6. Thanksgiving 1:36 

7. Sophie 2:20 

8. Seahorse 1:32 

9. William 1:23 
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A Note From the Director 

I wanted the score for Baby to address two of the questions that have eternally haunted 
us: where does life come from and where do we go when we die? Seen through the 
eyes of a twelve year old child, the film is in some way a meditation on the themes that 
spring from these questions. Without sounding "new agey", I wanted the music to have 
its origins in the spiritual mysticism of a young person's first attempt at grappling with 
these issues. It was also necessary that the music reflect the specialness of the physical 
surroundings - an isolated island off the coast of New England where the forces of 
nature strongly influence the lives of the characters. In discussions with the composer, 
Jeff Danna, on how to achieve what I was looking for, the answer he arrived at was the 
use of a blend of contemporary and ancient instruments. The result is a highly emotional 
melodic score that is at once evocative of a particular time and place, as well as being 
haunting and deeply moving. My congratulations to Jeff for providing our film with one 

of its strongest and most memorable elements. Robert Ackerman 

Our primary challenge in first selecting and then guiding a composer on Baby was to 
find a musical vocabulary and palette that was emotionally fulfilling without being 
manipulative or excessively sentimental. Because the subject matter of the film dealt with 
a family's turbulent response to the loss of a child, the potential for bathos was limitless. 
Of equal import was supporting the spare yet elegiac style of the film. The relationship 
of the natural world to the life of this family as it undergoes death, birth, and renewal, 
and the use of memory in the film demanded a musical language that was both 

evocative and simple. 

In his earlier scores, Jeff Danna had evinced a sensitivity and an originality that 
compelled us. He utilized unusual folk instruments without becoming insularity ethnic. Yet 
he also wrote orchestrally, eschewing the insistent neo-romanticism that has become so 
vogueish today. Like Thomas Newman or Mark Isham, there's a striking, idiosyncratic 
minimalism in Jeff's work which allows the listener to experience the film without a lot of 
musical footnotes. 

As we worked on the film together, it became apparent that the use of folk instruments 
would help to mitigate the possibility of sentimentality and create a sense of mystery. Yet 
it was equally important that the texture of the score not turn Gaelic. While we wanted 
a sense of otherness - a feeling that the island the story unfolds on has a metaphoric 
power - the film was still about an American family living off the east coast of Rhode 
Island, not Galway. However, it also became evident that a small ensemble would need 
to be supported by a larger string orchestra in order to supply the richness of tonal 
variety that could describe that changing emotional and geographical landscape. And 

our palette was created. 

We always intuited that music would play a singular role in creating mood, setting tone, 
and defining the audience's emotional experience of Baby. Until we heard Jeff's score, 

we didn't realize to what degree. David Mason . fxecu„Ve Producer 

Score composed & produced by Jeff Danna 
Recorded by Brad Haehnel & Michael Ross 

at Too Much Sun, Sound Chamber & Can-Am Studios. 
Mixed by Brad Haehnel at Can-Am Studios 
Orchestrations by Andrew Lockington 
Music Editor: Jeff Charbonneau 

John Doan: Harp guitar 

Russ Miller: Percussion 

Cheryl Ann Fulton: Harp 

Shira Kammen: Vielle 

Glen Holmen: Bass Mandolin, Upright Bass 

Joe Porcaro: Gamelan, Flapamba 

Suzanne Teng: Flutes, Recorders 

Chas Smith: Steel Guitar 

Andrew Lockington: Harmonium 

Brice Martin: Recorder 

Jeff Danna: Guitar, Keyboards 

Thank you: Robert Ackerman, David Manson, Robert Messinger 

and Vanessa Hayes. 

Representation: Blue Focus Managment 
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